
sublunary; object/spaces 
 
“painting celebrates no other enigma but that of visibility; it gives visible existence 
to what profane vision thinks is invisible” (Merleau-Ponty, Eye and Mind 1993) 
 
Introduction 
 
My practice continually questions re-presentation, the constructed world, and the 
meanings we make This series is a visual 'working out' and resistance to our 
'socialized eye' and its treatment of the mundane, as being 'invisible.'  
 
An initial question was 'How do inanimate objects establish hierarchy? Where do 
these values come from? What makes something 'subject matter' worthy in Art?' I 
wanted to suggest that these inherent values saturate our culture, particularly art 
history, privileging some objects and ignoring others.  
 
I want this work to be seen as an interrogation of the romanticized construction of 
Still Lives throughout Art History. The title 'sublunary; object/spaces' suggests 
the overlooked charm in seemingly mundane objects and environments.  
 
Theoretical Context  
 
As a creative, what I believe separates me from those who are not, is my way of 
perceiving the world around me.  
 
Paint does not depict the world as it is, rather it can more strongly convey how it 
is perceived (Quinn, (n.d)). Painting remains the realization of the visible (read 
perceptible.) Wih this project I looked to theories of creativity to inform my 
position, for Merleau-Ponty, painting may be described as the amplification of 
perception, in that it is not a re-creation of what occurs in acts of perceiving, but 
rather a transcending and extending of it (Quinn, (n.d)).  
 
Ponty believes that the painter, through his or her specially attuned perception 
attained by having a relation to an artistic medium, has an aesthetic insight into 
ʻinvisibility,ʼ which means he or she can notice hidden “things,” beyond what is 
immediately given in vision (Merleau-Ponty, 1993).  
 
I believe the history of Still Life painting is heavily constructed. This contradicts 
the original philosophy of the genre, rebelling against art movements such as the 
Renaissance and Baroque, and depicting aspects of everyday 'common' life. 
What I am drawn to by Genre paintings is that they provide an 'insight' to daily 
life, romanticized or not, they capture the sensation of what it feels like to be in 
the depicted scene. My project aims to show the overlooked 'invisible' mundane 
aspects of our lives, and to start a critical dialogue about what subject matter 



constitutes art and why. 
 
Background 
 
My practice has always been about creating a space, for abstract concepts to 
breathe. Contemporary painter, William Wray's architectural landscapes focus on 
what is 'left over' of a bygone era. In a Californian landscape of modern shopping 
malls, he sees these old structures and urban pockets to be slowly disappearing. 
His work is less about nostalgia than it is about recording their existence before 
they are gone (Wray, n.d). Decades from now, children will look at these images 
of factories and car yards and wonder about their function. It's this notion of 
estrangement and detachment, within his work, that stem from the Human 
Condition that I am so drawn to. Curiousness, isolation and the awareness of 
death are lingering beneath the surface of his work.  
 
 
My personal aesthetic incorporates thin flat brush strokes and a pastel, almost 
grey colour palette. My painting style positions the viewers to feel awkward and 
thoughtful. My work is often described to be awkward, in that it is both objective 
and deeply intimate at the same time, "like a computer expressing emotion 
without depicting any." As this is what naturally happens when I create, I seek to 
engage with this aesthetic, rather than change it. I think that with this project in 
particular it works well with the subject and content, as it enhances this inherent 
idea of 'ostraenie,' or looking at everyday things in an unfamiliar way. This 
defamiliarization of the subject enhances the communication of my own curious 
way of seeing the 'invisibility' of the world. 
 
 
Reflective Analysis 
 
My approach to this project was to look at things that make me curious, 
thoughtful, that produced silence and have no cultural voice but a real and 
everyday lived history. The subjects I choose to represent range from electric 
outlets, toothbrushes to the roof of my studio. 
 
I prepared small wooden surfaces that I laminated together, to make them thinker 
and therefor heavier, this was to give more of a conceptual weight to the objects. 
As I primed the surface I taped half of the side, protecting the wood from paint, 
allowing the natural surface to show through. In many ways the way I treated the 
surfaces, they became objects themselves. The idea behind this treatment was 
to elevate the subject matter, and to hopefully create a new way of looking as the 
'everyday.' 
 
The way that I paint is a slow build up of layers, allowing the works to linger in an 



unresolved state for as long as possible. With this project I worked both from 
photos and from real life, allowing an intermingling between perception and 
representation.  
 
I could be critical of my concept, as I am investigation the 'constructed' nature of 
Still life painting throughout history and yet I am still working with elements of 
composition, colour, and other design principles. While I am critical of these 
stylized constructions, I am also aware that on a subconscious level, especially 
for creatives, these ideas of construction are inbuilt. Ponty says that "perception 
already stylizes as style begins as soon as any person perceives the world, they 
are organizing it into meaning.  
 
Summary 
 
I think that this work is successful in that it does draw attention to the overlook 
mundanity of everyday life. However in the time allocated for this project I was 
not able to fully actualize this concept. I would like to further this dialogue outside 
of this unit, and create a more substantial body of work. This work acts as a 
starting point of a much larger conversation. 
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